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ABTOBIOI'PADI3M AK (KAHPOBA JOMIHAHTA
TBOPY 10PIA BUHHHNYYKRA “I'PYLII B TICTI”

Y cmammi npoananizoeano asmobiozpaghizm ax Kauposy 0o-
minanmy y meopi IOpis Bunnuuyxa. O6’exmom 00caidxeniist
cmae meip KOpis Bunnuuyrka “I'pywi ¢ micmi”.

Aemobiozpagizm npumamannuii. 6azamooM KAUpam xyooix-
HbOl Jaimepamypu. Aemobdioepaiunumu 66aAKAOMb MeMYapu,
cnozadu, WoOJeHHUKU, JUCMYBAHN Md THWT AimepamypHo-00KY-
MEHMANLHL KAHPU, 2008HUM 2EPOEM AKUX B8AKAEMLCS CAM A6~
mop. Ecmemuyunauyinnicms asmodiozpagiunux meopis 3yMo8.110-
eMvcs “NPonopuitiHUM CNIBEIOHOULEHHAM Y HUX XYOOKHbOZ0 U
00KYMENMANILIHOZ0 €JIeMEeNMIB, BAKAUBUMU € MOUHICMb hakmuy-
1020 Mamepiany, QOCMOGIPHICL 300PAKYSANUX NOJIL, KL UaAC-
mo NOEOHYI0MbCsL 3 OOMUCIAMU, HAKAAOAUHIM Hd axmu aemop-
cokux cumnamiu uu anmunamiu’ [2,19].
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Aemoobioepadiuni meopu MOKYmv UUMAL0 PO3NOGICMU 60YM-
AUBOMY UUMAYEBT NPO IX AGMOPIE, iXHI cMaAKU, Ynodobanus, 3pe-
wmoio, Hagimv npo 000y, KA IMYULYBALAd NUCOMEHHUKA 00Upamu
my uu my Moo0esb no8eOIHKU, NPUXOBYEAMU UL, HABNAKU, BUHOCU-
mu Ha cyo yumawie npodaeMu NPUSATNHOZO0 KUMMSL 0COOUCMOCNT
[4,176].Obuparouu cebe 3a npomomun, NUCoMEHHUK NPEICTNABIAE
Cc80E bauenms 8JAACHO20 Kumms, max Hi6u 3azas0de gzaub cebe,
dae ocobucmy OuinKy AimepamypHuM, KYAoMYPHUM Md COULATD-
HUM NOO0LAM €8020 4Yacy. Bin mosxe axuenmyeamu ysazy Ha ce0ill
nepconi abo Ha omouenmui, 3icmasumu abo NPOMUCMASUMU GHY-
mpiwmni ma 306niwni wunnuxku [3,61].

Katwouoei caoesa: asmobiozpaghizm, pomain, asmop, xkanp, ze-
pou, 3anucku, 1 — KoHyenuis.

ITocmanosxa npo6aemu. Ha choronni 6arato nucbMeHHNU-
KiB 3BepTaioThCcs 10 aBroGiorpadismy. llpu nammcanni aBTobio-
rpadiyHOTO TBOPY MOKHaA BiJKpUTH cebe 3 iHIMOTo OOKYy Tepen
yurayamMu, BiZIKpUTH CBiKl BHYTpilHill cBiT, nmouyrra. Tip IOpig
Bunnnuyka po3nosijiae 1npo >KuTTs NUCbMEHHUKA, TOYUHAIOYM Bi/l
IOHAIIbKUX POKiB i 10 3pisoro Biky. [lucbMennuk 3ymiB He TiJbKU
3aI[iKaBUTH YUTaya CBOIMU YUCJEHHUMU MPUTOLAMU, A U BiJKPUB
cBOi nouyTra. KoxkHa icTopis HacuueHa eMOIisAMU, TlepeXKUuBaHHA-
MU aBTOPA.

Ananiz ocmannix docaid:kenv. B ykpaincbkomy JiTepa-
TYPO3HABCTBI AOCTi/IKeHb aBTOOiorpadiuyHNX eeMeHTiB y TBOpax
MUCbMEHHUKIB He TakK BxKe i 6arato. OHaK 1g BayK/anBa 1poodieMa
[puBepraJsa yBary BiTUM3HAHUX BYEHUX, ICTOPUKIB, JIiTEPATOpPiB,
AHTPOII0JIOTiB, eTHOrpadiB Ta ICUXOJIOTIB A0BOJI AaBHO. /locuTb
gragatu nipaiti M. Bosuska, C. €dpemona, A. KpyieabHUIBKO-
ro, M. Pyauuibkoro, 1mo0 rmepekoHaTucd: BUBYEHHS IIHOTO TIHU-
TaHHA IO3WTUBHO I1I03HAYAETHCA Ha JHTEPATYPHUX Ta HAYKOBUX
npolecax.

Memoi1o cmammi ¢ 1ocaiKeHHs aBToGiorpadisMy K sKaHPO-
BOi JloMiHaHTh 3anucok y tBopi IOpig Bunnuuyka “I'pyuri B TicTi®.

Buxaao ocnoenozo mamepiany. Cepejl KaHPOBUX 0CO-
6TMBOCTEH 3aMCOK BUOKPEMJIIOETHbCST aBTo6iorpadisaM K crmoci6
yBeJIeHHs B XY/IOKHIiHM TBip pakTiB i momifi 3 peajbHOTO >KUTTS
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oco6u. IlokasoBi B 1boMy maHi ,,I'pymuri B Ticti” IOpis Bunnu-
yyka. ABro6iorpadism y 3anmckax — KaHpOBa O3HaKa, OCKiJbKH
MUTEIlb MOXKE BBOJIUTH 1i B CTPYKTYPY TBOPY, & MOKE U OIyCTUTH,
3aJ1eKHO BiJl BU3HAUYCHUX HUM i[IeMHO-ECTETUYHUX HACTAHOB. AB-
Tobiorpadism y TBOpi “I'pymii B ticti” IOpis Bunanuyka — Baxk-
JIMBU YMHHUK TBOPEHHS 3MiCTy, a/iKe IPOTOTUIIOM T'OJIOBHOI re-
pOsl € NIUCbMEHHUK, a IPOTOCIOKETOM WOTO KUTTSA. AK KaHpoBa
JoMiHaHTa BiH BUpaskeHuil y ¢gopMi 0COOMCTUX 3aINCiB, TIHOOKiil
eMOITIITHOCTI 1 cy0’€KTUBHI OI[iHIli, TOMY IO aBTOP AOJyYa€E CBOE
OGaueHHs JIOBKiJIIA: JiiTeparypHe, KyJbTypHE, COIiaJbHUI KOH-
TekcT. BukopucroBye noctoBipHi daktu 3 BjacHoi Giorpadii, 1o-
Apo6UIli ciMeliHO-TIOOYTOBOTO JKUTTS.

[lepmmii 3anmuc 3HAWOMUTH YUTaya 3 TEPOEM TBOPY, 3 MOTO
oHicTio: “Y 1969-1973-my g naBuaBca B IBano-dpaHkiBCbKOMY
1e/larorivHoMy iHCTUTYTi Ha YKpaiHcbKiil dinosorii. B incruryri
4 IOTpallMB y HOBE JJIsI MeHe cepejoBulle. Maiixke BCi CTyJeHTU
MOro (hakyJbTETY TMOXOAUJM 3 JOBKOJHINHIX CiJl YU PaJJOHOBUX
MiCTe4YOK, i Pi/IKO XTO MOCTYNUB Bi/ipa3dy micjs mkoau, gk g [1,
6]. «llle mepen moyaTkoM HaBUYaHHS BiOYJIMCS KOMCOMOJIBCHKI
360pu IHCTUTYTY, i S PaIITOM i3 }KaXxOM II0YyB, K IIPOJYyHAJ0 MOE
Mpi3BUINE Y CIHUCKY THUX AOCTOMHUKIB, AKUX BUOpaIn 10 iHCTHU-
TYTCbKOTO KOMIiTETY KOMcoMOJy...BigMoBuTucs 0yJ0 HEMOXKJINBO.
A we 3uHaB, um TimmTHCH, un cymyBatu, 60 U raJIKu He MaB, 1110 O
e /g MeHe MorJo osHavyatu” [ 1, 7].

KoskHa omoBiib y TBOPi Ma€ TYMOPUCTUYHNI XapakTep. BiH Ha-
CUYEHMI HUM Bi/l epIimx cTopinok i 0 kinig. Ile pobursb fioro e
nikagimuM. Hanpukaaza, onosiab mij HazBo “Miil apyr Binrpa-
noscbkuit”. “Hacrymnoro aus s 31aBaB 3atik, CJyaBKo BiJ Hi4OTO
POOUTH TUHSBCS KOPUJOPOM, YeKatouu, MoK 371aM. Ha disosorii
TO/Mi, SIK i Temep, npunajano 6ing niBcotHi aiBuar. Ilpupomano,
1110 BOHU 3alliKaBUJUCS He3HAWOMIIEeM i CTaJld BUIIUTYBATH, XTO 11€
Ha MeHe uekae. He 3ammciioounch aHi Ha XBUJIbKY, S OOBKHYB:
“A 11e MukoJia Biarpanoscbkuii. [Ipuixas /10 MeHe B rocTi. BoHun
Bpa3 OoOCTYINJIM MeHe i TToYaju IpoCcuTH, abu S BJAIITYBaB iM 3y-
CTpiu 3 moeToM. ¢ 3a/1/Is1 IOBAKHOCTI IIOM SIBCs, aJjie He jJlaB cebe
JOBTO TIPOCUTH, i MU JOMOBHJINCH, IO 3aBTpa B cyOOTy IpHIAEMO
N0 HUX y Typroxkutok” [1, 16].
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Y KHUTTiI TOJIOBHOTO Tepost 6y He TiJTbKW KOMiUHi CUTYyarlii, a
i Taki, aKi maam HeratuBHi Hachaiku: “Iloer Bech yac HamaraBscs
niJIcyHyTucs 10 Mmete OJimskye, Ka/libHO KOBTaB KOXKHE MOE CJOBO
i, BJIOBUBIIK MOMEHT, CIIUTaB, Y4 3HAMOMUU 4 i3 Cy4aCHOIO YKpaiH-
CbKOIO TIoe3i€to. { KuBHYB...IIoTiM ToIenkn 3anurtaB MeHe, YN He
Mir Ou g mepeBe3TH 3a KOPJOH MOro Bipiili, 60 JPYKYIOTb UOTO TYT
MaJio, a BiH MOJIEPHICT, i 32 KOP/JIOHOM YE€Ka€ MOT0 BEJIMKUI YCITiX.

— Jlo6bpe, — ckaszaB 51, — yoMmy O i He mepeBe3TH? A TaM Hi4OTO
HeMa aHTHCOBITCHKOTO?

— €, — nouepsonis noer...” [ 1, 19].

“ — Kowmiter apysk6e3nieku! — nporpumis rosoc. — Ilpoiigimo.

/IBO€ HEBUCOKUX, ajie 340POBUX AAJCYKIB IIOTATJU MEHE 0
aBta...”’[1, 32]. I ak Hac/iZOK AOIUT:

“— dxi posmoBu 3 TOGOIO 4K torocsaBoM Beau. I1lo mpocusm
nepejiatu 3a kopjion. Illo npusesTu. Bee nuinm.

s 3porazascs, mo MeHe 3axkaaB PoMuuk. XTo K imfe.

— Mo sagymaBcs? XTo 3am0xkuB? MoKell YCHOKOITHCH.
To Gysa ne ojma oco6a” [1, 33].

[Ticoa crynentcbkux pokiB Ha IOpiga Bunnuuyka uvekana ap-
misg. I TyT Texx He obiliniocs 6e3 KOMiuHUX icTopiit: “3 mepuioro
JHA g ToYaB “NIJAHTyBaTH’, i KOJU KOMaHAWDP OaTaJabiiOHy TO-
[IKaBUBCHA, 4YM XTOCb MaB CIpaBy 3 KiHO, A Bijpa3y 3roJioCUBCAH,
36pexaBlIlu, M0 HaBYAIOCAd 3a04HO Yy MOCKBi Ha CIleHapHUX Kyp-
cax” [1, 68]. A6o x manpukaaa: “Tum "acoMm ycs HaIla 4aCTH-
Ha omWHHUJacsad Ha Biaropoammuui i OyJsa 3aifHATa TPOKJIAJAHHIM
HOBOI 3a/1i3HUYHOT KOJIii. 3aMIIOJIiT HEe Bi/ilIpaBUB MEHE TY/1, [10-
PyYMB 3aliMaTUCS YIOPSAIKyBaHHAM 6i6J1ioTeKn, a caM BUiXaB Ha
Tpacy...Tak nmpoMunyB TpaBeHb. A Ha II0YaTKy 4YepBHS IIPUiXaB
3aMTIOJIT i TlepeKoHaBcs, 1Mo 6i6mioTeka, gk OyJa 3axapalleHa,
Takoio i 3asummuiaca” [1, 71]. Ili Bci icTopii roBOpsATDH TIPO TE, MO
MUCbMEHHUK OYB JIy’Ke BUTA/IJINBUM, PO3YMHUM i 3aBXK/IM HaMaras-
Cs YHUKHYTH Ba)KKOI IIpalll 3a paXyHOK BUTAJIOK.

[Opiit Bunamuayk O0yB 400POTO i CIiBUYTANBOO JoanHOL. Komn
BiH 6auuB, 10 B JIOAWHU MIPOoOJsieMu TO 000B S3KOBO MPOIIOHYBAB
CBOIO JjiorioMory: “Ask och 6auy — Ha po3i CTOITh Xy/|e3Ha Ie He
cTapa JKinmka i Tpumae Tabamuky 3 mHamucom: “Jlioai, mamarite!
OueHb OasibHas”, a B AyKKax — “Teparmisg”’. I posrHiBanuil, aje

207



no6puii, i Koam JIIoAWHA TTPOCHTH JOTIOMOTH, He MOKY 1i MpoMu-
nytn” [1, 228].

[Opiit Bunnuuyk TakoX mnmcasB Ha 3aMOBJEHHS, aJje TiJbKU
TOMi, Kom HactaBaau Bubopu: “Hema y namiit Ykpaini 6iabiioi
O6narogati, 9k Buoopu! OTo paiicbke XUTTA! € MOXKINBICTD 3apo-
OUTH AKYCh KOMilKY, He Ha/ITo Hampy:kyoounch” [1, 234]. Takox
HOro 1mpoCuJIM HalMcaTh MaJIeHbKi BipHIMKKM Ha TeMy ra30Boi Bi-
iinu. 1 ock gk BiH Bigpearysas: “To6To BM Bupimmau 60poTHCS 3
MOCKaJIsIMu eceMeckaMu? UymoBa ines. A HamucaMu Ha MapKaHax
He 11poOyBaJn? A naJbliiem 110 cHiry? Bonu nportu Hac tese— i pa-
Jioedipom, cepiasamu i inbmMamu, razeramu, TJISIHIIEBUMU KYyP-
HaJaM¥ i KHUTaMu, a MU IIpOTU HUX eceMmeckamu i rpadiri! Tpem-
i, Mmockaso! 7 [1, 235]. Ilpo 11e Bce BiH TOBOPHUTH i3 capKa3MOM.
Takoxx y oro cJjoBax BijluyBaerbcsa posuapyBanus: “llogymaru
TiJIBKW: ocTaHHd Haia 6apukajia — BipmoBa ecemecka! I Bce! Bisb-
me My Hi Ha mo He 3xgatHi! 7 [1, 235]. [lucbMeHHUK IIepe;KuBaE
3a CBOIO OATBKIiBIIMHY i po3yMie€, IO He MOKe Hi9oTo BAisITH. 3a-
JIMIIAIOTHCA TiJIbKU €CEMECKU.

[epoil TBOpPY poO3IOBijlae TIPO CBOi CTOCYHKM 3 >KiHKAMH.
Ha »xanb, oMy 3 HUMM HiKOJM He macTuao: “YUu BaM KoJHU-He-
OyZlb TpaIisagacd MaHHOYKA, B SAKOi O He TOPiJu MUPOTH, TIIAIKU
i ctpyani? Meni — nikoan. HanesHo, g Bxke Ha 11e IpUpeUYCHUN.
3arajika 1noJisira€ B TOMY, YOMY caMe MeHe TiJ/ICTepirae Take He-
macts?” [1, 269].

[TocTitHO Tpamaaanucsa gKich HEMPUEMHI CUTyallii:
Mapryca npurorysaJia cajary i3 3eJeHi meTpyniKu.

— Jle ti 11 B3gs1a? — noIliKaBUBCA 4.

— B Te6e na ropoi.

Mos BuesIKa 3 casatoio 3aBMepJa 6isisd BYCT, SIKpa3 y MOMEHT,
KOJIM 4 30aruyB, 110 KO/JAHOT TETPYIIKN Ha TOpPo/i He Majo OyTH 3
Tiel pocToi puunHuM, 1O BoHa 1e He sivmia ” [1, 270].

CnuHi Micd B OYIWHKY, 1€ TUCbMEHHUK MiT MOOYTH HAOIMHII
3 co6or0, — KabiHeT i KyxHd. TaM BiH MOBHICTIO Bi/yTaBaBcs TBOP-
qocTi, 3arsmbJioBaBest y CBiit BHyTpimHiil cBiT: “CnpaBa B TOMY,
10 KYXHs i KaGiHeT — 1ie Ti CBSILEHHI MiCIMHH, /e KIeKodye, OYJIb-
Ko4e, Tapye i CKUMA€ CakpaJabHUil MPOAYKT TBOPYOTO IIpoIiecy,
Jle TH HaJEXKUMI TiJTbKU caMoMy co0i i MOKeln 3arnOJIIOBaTHCS B

1

Axock
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cebe cKisbKM 3aBrogHO. CKaXn MeHi, 1O TH icu, i I CKaxKy, IO
i nument 7 [1, 274]. Opiit BunHuuyk He oOMeXXKyBaBCS TiJbKH
HarucanusaM TBopis. Kousmm Bin rorysas na KyxHi, To B €Ki Mipi
TEX TBOPUB, CTBOPIOIOYM HOBi cTpasBu: “/lusg Mene Kyxuga — ue
IHTUMHa MiCIlUHA, B AKill 4 MYy i 4ac KyJiHaApPHOTO CBAIIEHO-
niguuag Oytu cam. Lle TifbKu Tak 3/1a€ThCs, 10 A 30CePe/PKeHNI Ha
KpastHHi MOPKBU, dapiiupyBaHHi 1epiiB un Kypku. Hacrnpasi s
npojoB:xkyio tBoputu” [ 1, 275].

OmocepeakoBaHUM 3ac060M XapaKTePUCTUKU T€POS € HOTO TOo-
MeIKaHHsg, YBa)KHe CTaBJIeHHsd /10 ocoOuctoro mpoctopy. Ilnco-
MEHHUK He TOTOBMH BijjlaBaTu Te, MO TakK JIOOUTb POOUTH, HE
rOTOBUI JiJIUTH MicIle TBOPYOCTi 3 KUMOCH iHIIUM: “A 110 X 6yje
i3 kyxHew? Hesxe s1 orak mpocto 6e3 0010, J03BOJIO cebe BU-
TYPUTH 3BijIcn? A AKKe yakJyBaHHS Ha/l laTeJbHAMU i Mapylo-
yumn Gansikamu? Ak Meni 6e3 BauxanHsg mapu, 6e3 OyJIbKaHHSI,
IIKBap4YaHHs, MUIiHHSI, 6€3 IbOT0 PO3KIIIHOTO OYKEeTy 3alaxis,
IKUH 00BOJIiKaE, TeJeHae, MiJHOCUTh Tebe y BUCOYiHDb i ToHgae-
suroiaye?” [1, 277].

Bucnoexu. lOpiit Bunnnuyk nanmucaB TBip y BUTJIS/i OMOBi-
aeil. Y Hux iigerbcs Ipo ocobucTe SKUTTS IucbMeHHMKa. Koskie
OTIOBiJTaHHSA — CYKYTHICTb HOTATOK HANMCAHUX BiJ MepInoi ocoow,
orKe, Sl-KoHIenis € OCHOBHMM OPraHi3ylounM 3MiCTOBUM YWH-
HUKOM TBOPY. Y TBOpi “I'pyuri B Ticti” IOpig Bunnnuyka nasasui
XapaKTepHi /IJIs1 3allMCOK CTPYKTYPHi eJeMEeHTHU: OIoBiab y dhopmi
0COOMCTUX 3alliciB, Haparlisg Big mepimoi ocobu; aBToOiorpadivyna
J)KaHpoBa JlOMiHaHTa, CIpgaMOBaHa Ha BiJTBOPEHHA BHYTPilIHBOIO
cBiTy onosijlava. lle jjae nijictaBu BU3HAUNTHY KAHPOBY HAJIECKHICTD
aHaJIi30BaHOTO TBOPY 0 3aIlUCOK 3 aBTOGiorpadizMoM SIK IIPOBij-
HOIO >KaHPOBOIO MOMiHaHTOIO. Y 306ipIli aBToGiorpadivHNX OMOBi-
nanb [Opia Bunnuuyka gyske Oararo BecesinX ictopiil, 6e31yp6o-
THOCTi. IlpoTsAroM ycboro TBOpy crocrepiraeMo 3a HOro KUTTSAM:
HaBYAHHSM B iHCTUTYTi, apMi€lo, JIOOOBHUMH iCTOPisIMU, KyMeIHU-
MU ICTOPIAMU 3 APY3AMU, B AKI BOHU YK€ YAaCTO MOTPATLJIAIN, CaMe
3apjsiku Opito Bunnunuyky. e Bce 3acsipuye, 1o Opiit Bunnnuyk
JIy>Ke JIIOOWB JKUTTS, He MIT KuTu 6e3 npuroj i BecesoniiB. Poman
“I'pytti B TicTi” € XyA0KHbO-ECTCTUYHUM 3aBepIICHUM TEKCTOM, 1[0
notpebye 6iabIn TAMOG0KOT0 HAYKOBOTO TTPOUNTAHHS.
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Summary. Tsokalo Victoria. Autobiographism as the
knowledge dominant recording of Yuriya Vinnichuk's
"Dead in test". Abstract. Introduction. The article analyzes
autobiography as a genre of dominant notes in the work of
Yuriy Vynnychuk. Autobiography is inherent in many genres of
fiction. Autobiographical is considered memoirs, memoirs, diaries,
correspondence and other literary and documentary genres, the
main character of which is considered by the author himself.

Purpose. The purpose of the article is the study of
autobiographicalism as a genre dominant of wax in the work of
Yuriy Vynnychuk "Pears in Dough".

Originality. Today, many writers turn to autobiography.
When writing an autobiographical work you can open yourself
on the other side of the readers, open your inner world, feelings.
The work of Yuriy Vinnychuk tells about the life of the writer,
starting from his youth and already over the mature age. The
writer managed not only to interest the reader in his numerous
adventures, but also discovered his feelings. Each story is full of
emotions, experiences of the author.

Results. Among the genre features of the notes,
autobiography is identified as a way of introducing facts and
events from the real life of an individual into a work of
art. Indicative in this regard are "Pears in Dough" by Yuri
Vinnichuk. Autobiographism in the notes is a genre, because the
artist can enter it into the structure of the work, and maybe
omit it, depending on its ideological and aesthetic guidelines.
Autobiographism in the work "Pears in the dough" by Yuriy
Vynnychuk is an important factor in the creation of content,
since the prototype of the protagonist is the writer, and the
prototype of his life. Autobiographism as a dominant genre is
expressed in the form of tales of personal records, deep emotional
and subjective assessment, because the author adds his vision of
the environment: literary, cultural, social context. Uses credible
facts from his own biography, details of family and everyday life.

Conclusion. Yuriy Vynnychuk wrote a work in the form
of tales. They refer to the writer's personal life. Each story is a
collection of notes with narration from the first person, hence
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the I-concept is the main organizing content factor of the work.
In the work "Pears in Dough" by Yuriy Vynnychuk there are
structural elements characteristic of the notes: a narrative in
the form of personal records, a narration from a first person;
autobiographical genre of dominant, aimed at reproducing the
inner world of the narrator. This gives grounds to determine
the genre belonging of the analyzed work to notes with
autobiographicalism as the leading genre dominant.

Key words: autobiography, novel, author, genre, hero,
notes, I — concept.
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